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EXHIBITIONS. 


American Art Galleries.—Blakeslee col- 
lection of early English, French and 
Dutch portraits, April 1-6. Antique 
Chinese porcelains, jades, enamels, 
etc., April 1 until sale to be an- 
nounced. ‘ 

Astor Library Building.—Colored 
plates from H. T. Trigg’s Formal 
Gardens in England and Scotland. | 

Blakeslee Galleries. — Early English, 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries.—Louis XIV., 
XV. and XVI. gold watches; many 
with fine enamels. 

Brandus Galleries.—Paintings of the 
Barbizon School, | 

Brooklyn Institute of Arts and Sci- 
ences.—Open daily. Admission Mon- 
days and Tuesdays, 25 cents; free on 
other days. 

Thos. Bullock Galleries.—Old paintings 
and antiques. 

Clausen Galleries.—Paintings by Gif- 
ford and Reynolds Beal, to April 8. 
Durand-Ruel Galleries —Paintings by 
Alfred Sisley and Jongkind and old 

masters. 

Duveen Galleries.—Works of art. 

Ehrich Galleries.—Early American 
portraits; old masters of the Dutch, 
Italian, Spanish and English schools. 

Fifth Avenue Art Galleries.—Japanese 
Merchants’ exhibit from St. Louis, 
April 3-6. 

Fine Arts Gallery.—Society of Amer- 
ican Artists, March 25, through 
April. 

E. Gimpel and Wildenstein Galleries— 
High class old paintings 
Kelekian Galleries.—Ancient 
nian and Persian 
glass, intaglios, etc 
Klackner Gallery.—Paintings by mod 

ern artists. 

Knoedler Galleries.—Exhibition of rare 
water colors. 18th century mezzo- 
tints. Fine paintings. 

Lanthier’s Old Curiosity Shop.—An- 
tique and modern jewelry and silver. 

Lenox Library Building.—Exhibition 
of British mezzotints. 

Macbeth Gallery.—Paintings by Ar- 
thur Davies through April 8. 

McClees Galleries, Philadelphia.— 4o 
paintings by William M. Chase, open | 
through March. 

Montross Gallery—Ten American | 
Painters annual exhibition, March | 
25 to April 13. 

National Arts Club.—American Water- | 
Color Society, March 8-27 

Oehme Galleries —Paintings and wa- | 
ter colors. 

Pratt Institute (Brooklyn)—Paintings| 
by Walter Shirlaw, March 13 to) 
April 6. 

Rohlf’s Art Galleries —Highest Grade 
American Art 

Schaus Gallery.—Fine modern Foreign 
and American paintings. 

Vose Galleries, Boston.—Exhibition of 
important representative canvases 
by the late George Inness. 

Wunderlich Galleries —Early English 
mezzotints. 


| 


Babylo- 
potteries, Greek 


SALES. 


American Art Association.—Blakeslee 
collection of paintings, Thursday and 
Friday evenings, April 6 and 7, at 
Mendelssohn Hall. 

Fifth Avenue Art Galleries.—Japanese 
Merchants’ exhibit from St. Louis, | 
Thursday, Friday and Saturday af- 
ternoons, April 6, 7 and 8, at 2.30 
P. M. 





the “ten American 
year reduced by the 
man and the 


death of Twacht 


absence of 


cight, opened their annual exhibition on 


l‘riday last at the Montross Gallery, f 
lowing the on the 
dav at the line Arts Galleries of the 


press view 


Society of American Artists, from which 


“The Ten” are seceders. 


Cleverness, cleverne ss.c | 
the feature and fhe characte 
istic, even more this vear than usual, ot 
the annual art output of the Ten. Ther 


are only twenty-five canvases shown, an 


vet could these have been displavecd at 


the Fine Arts Galleries, they 


Painters,” this 


Simmons to 


pre eaing 


lever es ! I his 


would, as 





ied and noble work. 
brush of T. 
acteristic 


W. Dewing comes a chat 
interior with 


female figures, | h'bition. 


From the gifted | \merican Artists opened last Saturday 


to the public its twenty-seventh annual ex 
Che press view was on Thurs 


exquisitely tender and refined in senti-|day, March 23, and the private view and 


ment, and with delicious tonal quality 
Joseph De Camp shows a head of Ben 
jamin Kimball of Boston, characteristic 
ily strong and solid in color, and Wil 
lard Metealf three of his charming plein 
ur landscapes, lately 

] 


shown at a local 


rallery, including his “Booth: Bay Har 
or,” and his exquisitely éolored “The 
Pool.” Childe Hassam has four ex 


unples, characteristic landscapes, deli 


cious in color and with joyous sunlight, 
ut marred by his stiff nudes. Frank W. 





MADAME VAN DER GEEST 
By Cornelis De Vos 


One of the paintings of the Blakeslee Collection now on 


old at Mendelssohn Hall, April 6th and 7th 


and to be 


a whole, have given a fillip to the society 
which, good as it is this year, 11 
still needs. The largest exhibitor is J]. 
\lden Weir, who sends six examples 
Of these the “Reverie,” a half draped 
figure, “The 
Cape,” and a strong landscape, “The Fall 
of the Year,” are the best, and have all 
lis characteristic sense of delicate color 
and fine technique. His large full 
length standing pertrait of a youth in 
hunting costume is not up to his stan 
dard. dry in color and lacking in atmos 


she WwW 


seated female 


phere. 
Robert Reid sends only one canvas, 
“The Sermon on the Mount,” an oil 


study for a stained-glass window, fine 


and rich in color and 


pressive 


I 


strong and im 


in expression—a really d 


ign 


lace 


view at the American Art Galleries, 


enson=sends in some ways the most 
notable picture of the display, “Calm 
Morning,” a picture of three children 
fishing from a dory, ip a New England 
harbor on a July day—an absolutely 
truthful and marvelous rendering of sun- 
light and cool airs. “Breakfast on the 
Piazza,” also remarkable for its sunlight 
and air, is by E. C. Tarbell, and his “Re- 
hearsal at the Studio,” and “Girl Cro- 
cheting” are also thoroughly good, well 
drawn and _ truthful. 

Time does not permit further discus- 
sion of this interesting and clever dis- 
play—to progressive art lovers the most 
important and delightful of the year. 


\t the Fine Arts Galleries in West 
Fifty-seventh Street, the Society of 





recepth m on 


Kriday, March 24. The 
opening of the exhibition came too late 


}ior adequate notice in last week's issue 


of this journal, and a general discussion 
ot the display has been 
this number. 

It is pleasant to record that the opin 


reserved for 


lion of all the art writers, artists, and art 





lovers who have seen and studied the ex 
h bition is unanimous to the effect that 
it is the strongest and best the society 
has yet made. This well-founded esti- 
inate is encouraging, for it must be re 
membered that there has been serious 
ground for criticism of the society's dis- 
play almost every year since 1895, and 
that the present show does not depend for 
its strength or success upon “star” pic- 
tures, panels from Sargent, Whistler, or 
other modern masters, or wroups of pic- 
tires from western or New England art- 
ists. It is also noticeable that the qual 
ity of the display is high and good, and 
that the tendency to follow or imitate too 
closely the french impressionists, or such 
painters as Whistler, Sargent, etc., on 
the part of too many artists, is not so 
evident this year as in some past seasons. 
Good, solid work of a high average of 
quality, and coming from many sources, 
gives the exhibition its character. This 
is the more unusual in that the display is 
the largest that the society has held in 
many years, and numbers some 450 can- 
vases, and twenty-five pieces of sculp- 
ture. As may be imagined, the pic- 
tures fill much of the wall space, and all 
the-five galleries of the Fine,Arts Build- 
ing, and overflow into the large room 
to the left of the main corridor, which 
has been christened “The Limbo.” 

If any adverse criticism could lie 
against the display, it would be that a 
mistake was possibly made in accepting 
so many pictures, although these are good 
ones, so recently shown in so near a city 
as Philadelphia, at the Academy display 
there this past winter. The prize pic- 
tures were noticed in this journal last 
week. There is, of course, the usual 
discussion regarding them, but it would 
seem as if they had been, on the whole, 
well selected. The fact that Hugo Balin 
was the fortunate winner of the Shaw 
fund purchase prize of $300 for his 
richly colored and strongly drawn “Pas- 
torale” has not received general notice in 
the dailies, as it was announced too late. 
The feature pictures of the exhibition, 
if one may judge by the crowds that they 
attract, are John W. Alexander's por- 
trait of Mrs. Clarence Mackay, Edward 
Redfield’s fine landscape, “Centre 
Bridge,” Irving Wiles’ portrait of his 
wife and daughter, Albert Herter’s dec- 
orative “The Round Mirror,” William 
M. Chase’s portrait of Master Holland, 
tloward Gardner Cushing’s two female 
portraits, with their exquisite color, Birge 
Harrison’s “Flatiron After a Rain,” Wil- 
helm Funk’s portraits of Mrs. George 
McKinlock and William Legendre, Car- 
roll Beckwith’s of Richard Ewart, Wal- 
ter Florian’s of Carl Schurz, W. Glack- 
er’s of Charles Fitzgerald, W. T. Smed- 
ley’s of his son, Charles W. Hawthorne’s 
figure group, “Laborer’s Drinking,” J. 
Francis Murphy’s landscape, and Rob- 
ert Henri’s remarkable presentment of a 
Spanish dancer, reproduced in this jour- 
nal last week. 

The fakirs of the Art Students’ League 
should have. great sport with Messrs. 
\lexander and Henri, in particular, this 
year. 
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